
Come to festival by tram!

Travel around the festival by tram and on lines 2 and 3, from Nádraží to Lidové 
sady route, take advantage of discounted festival fares: day ticket for 25 CZK, 
weekly ticket for 120 CZK. To be purchased at festival venues: Chateau, Dr. E. 
Beneš Square, Cinema Varšava, Lidové sady, Cinema City or at the Ticket Office at 
the DP terminal Fügnerova.

Festival Centre 
Chateau
Felberova 1/2

Accreditations, Festival Shop, 
Info Point, Festival Café
8.30 — 20.00

Covid-19 testing facility
9.00 — 19.00

Exhibitions & Installations

„ani“— 20 Years of the festival  
of animated films
10.00 — 18.00
20 years of animation, 24 posters,  
24 visual identities, 3 cities, 1 idea.

Oz animation:
Shapeable Visual Identity
10.00 — 18.00
Scraps of scenes that can be seen in our 
wild festival jingle created by Eliška and 
Lee Oz.

INITI — INVADERZ
10.00 — 18.00

INITI Playground is an interactive platform 
designed to integrate virtual reality games 
into the real world. 

Alexandra Májová: VTIPinky
10.00 — 18.00
An exhibition of humorous pen-and-ink 
drawings from 2018–2021, inspired by 
different words.

Even Mice Belong to  
an Exhibition
10.00 — 18.00
Puppets and spacious decorations 
from new Czech feature film Even Mice 
Belong to Heaven (directed by Denisa 
Grimmová and Jan Bubeníček).

Vojtěch Domlátil: Dawn
10.00 — 18.00
Spatial light meditation. Layers of  
selected abstract natural phases from 
the film Morning. Depth of layer, depth 
of reflection. Anifilm overhead projector 
gallery. 

Game Zone
Infinite VR Exhibition
Brainz VR Cinema
10.00 — 18.00
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Festival App

Festival programme, film details with screening times 
and locations, festival map with navigation, festival news, 
ticket reservation, your screenings, your schedule...

Where can you take  
your dog at Anifilm?

Some of our visitors come to Anifilm with 
their four-legged friends. If you’re one 
of them, please be advised that dogs 
are not allowed in screening theatres or 
inside the Liberec Chateau (where the 
Festival Centre is located). On the other 
hand, you are free to take them with you 
to the Varšava Cinema café, the chateau 
gardens, the festival tent, and the open-
air cinema in the  
Dr. E. Beneše Square.

Going to Anifilm?
Take Flixbus!

If you’re visiting Anifilm and plan to tra- 
vel between Liberec and Prague, Flixbus 
is your best pick. The company offers 
our visitors a discount of 20 crowns 
per ticket. Students and pensioners can 
get tickets almost for free, the rest for 
a great price. To get the discount, you 
need to purchase your ticket online. 
Simply get a discount code at https://
woobox.com/rcay4g and use it to buy 
a ticket at the Flixbus online store.
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Tips for today

Alchemical Furnace
13.00, Grandhotel Zlatý lev

This unique, atypical, and nearly two-
hour documentary will take its viewers 
on a tour of the creative processes ap-
plied by world-renowned filmmaker Jan 
Švankmajer. The film masterfully uncovers 
and captures the creative processes that 
ferment in the Athanor film company like 
in a medieval alchemical furnace. This 
lively, imaginative, and playful situational 
film was shot during the production of 
Švankmajer’s feature film Insects.

Wolfwalkers
14.00, Lidové sady — CZ TV Hall

Wolfwalkers is a highly anticipated new 
feature film by the renowned Irish stu-
dio Cartoon Saloon and its similarly 
renowned filmmakers. Like their previous 
charming, award-winning, and Oscar- 
-nominated feature Song of the Sea, 
Wolfwalkers is a thrilling, suspenseful, 
and magical adventure set in a bygone 
time of myths and magic.

Pom Poko
18.00, Grandhotel Zlatý lev

This cult film by the legendary Japanese 
Studio Ghibli has been so far overlooked 
by Czech film distributors, but with its 
environmental message, the 1994 lay-
ered anime film by Isao Takahata, which 
tells the story of a nursery of raccoons 
fighting to save their territory, is perhaps 
more relevant today as the world faces 
an environmental crisis than ever before.

 Interview continues  >

It might seem that the main theme of 
the 20th Anifilm will not take us very far 
away. However, Planet Earth and its 
life in all its forms and environments is 
second to none of the fantastic worlds 
that are so typical for the medium of 
animation. Nature and the environment 
are inseparable parts of our everyday 
lives and have been becoming more 
and more important in public discourse 
and, for some time now, also resonat-
ing in animation. By turning attention 
towards our home, Anifilm supports the 
need for a deeper reflection of the often 
creeping and ignored problems that 
have for decades been affecting the 
world as we know it. Thanks to its spec-
ificity and possibilities, animation offers 
a much broader and more attractive 
interpretation of the phenomenon of life 
on Earth than we are used to seeing in 
live-action and documentary films. An 
interpretation that will appeal to those 
who are traditionally reserved or scep-
tical towards environmental issues. Our 
varied selection of feature and short 
films includes testimonies of real prob-
lems, metaphoric essays, celebrations of 
nature and life on Earth as well as paro-
dies and subversive ironic films.
We have tried to connect the viewer and 

artistic experience with the necessary 
amount of engagement and have put 
together six thematic blocks of new and 
classic films. Another block was cre-
ated by our juror, Olga Bobrowska, who 
selected films screened at the StopTrik 
Festival. Our programme also includes 
four feature films. We can’t forget to 
mention the jury programme of director 
Momoko Seto, focusing on our planet’s 
inner processes which are often invisible 
to the naked eye. 
 But that’s not all! We have also put 
together three showcases for children 

with Czech as well as foreign films and 
our viewers with a penchant for oddities 
can look forward to one of our midnight 
programmes. 
 If you decide to swap a cinema hall 
for a lecture hall in the Liberec library, 
you can attend a lecture on depicting 
environmental issues by Ursula K. Heise, 
a theorist from UCLA. In the same loca-
tion, Czech experts will talk about land-
scape design in computer games. 
 Try to look at our home from the out-
side, in a different way, without prejudice: 
through the medium of animated film!

Planet A – Explore Your Home at Anifilm!

PolarBarry – Let's Break the Ice!! – 
Vlog #207, Dir. Wouter Dijkstra
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Summer Camp Island
11.30, Lidové sady —  
Experimental Studio

A selection of the best episodes of 
seasons I and II of this successful series 
filled with mysteries and wicked humour 
created by animator and screenwriter 
Julia Pott, who also worked on the last 
two seasons of the legendary Adventure 
Time series. Join the two main protag-
onists of Summer Camp Island – Oscar 
and Hedgehog – as they experience the 
most adventurous summer of their lives.

The Boy and the World
13.30, Grandhotel Zlatý lev

At the time of its first screening The Boy 
and the World was an utter revelation. 
The Brazilian film by an unknown author 
immediately scored a number of awards, 
won at Annecy, and was nominated for 
an Oscar. And all of it was well deserved 
as this tender and poetic film is vividly 
colourful and combines several graphic 
styles – collage, watercolour, and crayon 
drawing. The director was inspired by 
the aesthetics of child drawings.

Alchemical Furnace
15.30, Grandhotel Zlatý lev

This unique, atypical, and nearly two- 
-hour documentary will take its viewers 
on a tour of the creative processes ap-
plied by world-renowned filmmaker Jan 
Švankmajer. The film masterfully uncovers 
and captures the creative processes that 
ferment in the Athanor film company like 
in a medieval alchemical furnace. This 
lively, imaginative, and playful situational 
film was shot during the production of 
Švankmajer’s feature film Insects.

Tips for today

The notable Slovak producer, director, and teacher Ivana Laučíková was one  
of the jurors of this year’s International Competition of Feature Films. We asked 
the founder of the feel me film production company and Homo Felix, the only 
Slovak specialized animation journal, about the developments in current Slovak 
animation, and what she likes about the films by her collaborator of many years, 
director Ivana Šebestová.

When did you first start animating me-
thodically and why?
I’ve loved stories and I’ve been an avid 
reader ever since I was a little girl. Also, 
I’ve always loved to draw and I’ve always 
drawn a lot. The turning point for me 
was my visit to the Zlín Film Festival, in 
which I participated twice as a member 
of the children's jury. I was a child from 
an ordinary socialist small town, and 
all of a sudden, I got to experience the 
world of a film festival from the inside 
and from behind the scenes. I visited the 
Zlín Film Studios where several ani-
mated films were being made, and I was 
captivated. In animation, I saw all my 
passions combined! Roughly at the same 
time, the Academy of Performing Arts in 
Bratislava (VŠMU) opened its Animation 
Department, and I, a secondary school 

student at the time, decided I wanted to 
study there. Since that moment, I kept 
trying to make my own animations – by 
myself through experimentation and 
a lot of mistakes as well as with the help 
of various teachers. It was also thanks to 
them that I was later admitted to VŠMU, 
and I’ve been riding that train ever since.

What is your favourite animation 
technique?
Since Slovakia never had any big ani-
mation studios, Slovak animators have 
always adopted primarily techniques 
that can be used to make films in smaller 
teams. These include various types of 
stop-motion animation: small-scale pup-
pet animation, cut-out animation, and 
pixilation. I personally like to fuse and 
combine different techniques to find the 

right art style for each individual screen-
play. In The Last Bus, we walked a line 
between an animated film and a live-ac-
tion film because we recorded slow-mov-
ing actors using stop motion, and I’m 
currently making my new film Milosť 
by combining pixilation with a collage 
consisting of photographs used for the 
backgrounds and hand-drawn elements. 
I produced films by Ivana Šebestová, 
who’s a master of cut-out animation, and 
Joanna Kożuch, who combined pixilation 
with action painting.

Could you describe how the anima-
tion industry in Slovakia has been 
developing recently and are there any 
substantial differences compared to 
what is currently happening in Czech 
animation? Or do you think that the 

Ivana Laučíková: I like to 
fuse and combine techniques
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Animation workshop — Today from 8:30 am to 2:00 pm 

Animation workshops use an entertaining form to introduce the process of making 
animated films to children. Under the tutelage of experienced lecturers, children can 
make their own animated films from scratch – including writing the script and animat-
ing. In the process, they will use many artistic techniques including cut-out animation, 
traditional animation, computer animation, sand animation, claymation, pixilation  
and stop-motion animation. Animation workshops take place in the Small Hall of 
the Lidové Sady Cultural Centre.
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Tips for today
Momoko Seto: Masterclass
15.00, Varšava Cinema

The international jury of this 
year’s Anifilm includes well-known exper-
imenter Momoko Seto renowned for her 
unconventional animated films exploring 
invisible processes that go on in the lives 
of plants and animals. Today, you’ll have 
the opportunity to find out how Momoko 
makes her charming films. The director 
is Japanese by origin, but she lives and 
makes her films in France.

Tokyo Godfathers
17.30, Grandhotel Zlatý lev

The unconventionally narrated feature 
Tokyo Godfathers is one of only a hand-
ful of films made by the late director 
Satoshi Kon. This remarkable animated 
feature, in which heated and crazy situ-
ations and coincides play equally im-
portant parts, is included in the Queer 
Animation section. We are screening its 
newest, edited English-dubbed version 
(with Czech subtitles).

Cryptozoo
19.00, Varšava Cinema

One of the contenders for this 
year’s Animorph for the best feature film. 
This quirky film by artist and director 
Dash Shaw, whose film My Entire High 
School Sinking into the Sea (2016) was 
awarded a Special Mention of the Jury 
at Anifilm 2017, will take us back to an 
alternative version of the “hippie” 1960s 
and tell the story of a group of women 
who establish a special zoo for cryptids–
mythical animals and other (often dan-
gerous) creatures.

One of the jurors judging this year’s International Competition of Short 
and Student Films is graphic artist, animator, and director Alexandra 
Májová, whose short film Washing Machine was awarded in the Czech 
Horizon national competition last year. In the following interview, you can 
read about the magic of animation, how the author regards her own films 
and how the successful animated series Hungry Bear Tales was produced.

You started studying graphic arts at 
secondary school – what was the ini-
tial impulse that led you to this field of 
study? Were you interested in graphic 
arts since you were little?
Yes, I took lessons at an art school from 
first through ninth grade of elementary 
school. And later, when I was deciding 
where to apply after elementary school, 
my art teacher told me I should go to 
a secondary art school. Initially, I didn’t 
think I was up to it, and I was thinking 
of picking grammar school instead, but 
eventually, I decided to give it a go, 
and I applied to the private Secondary 
School of Graphic Arts in Jihlava, and 
I chose graphic design for advertis-
ing because they were taking on more 

students into that programme. It was 
great that my parents supported me and 
weren’t afraid to send me across half the 
country even though I was just fourteen. 
I wasn’t that much into graphic design as 
such, but I did like graphics and printing 
techniques such as, for example, etching 
and lithography. In the later years, I and 
my schoolmates started experimenting 
with simple animations. Using movement 
in time allowed us to express ourselves 
in entirely new ways compared to static 
paintings and graphics. So when the 
time came to pick a college, I already 
knew I wanted to study animation. And 
then I got accepted to the Film and TV 
School of the Academy of Performing 
Arts in Prague (FAMU).

You also studied at the Estonian 
Academy of Arts in Tallinn as an ex-
change student. What was it like, and 
what did the experience give you? Did it 
change the way you look at animation 
or graphic arts?
When I was studying at FAMU, I came 
across films by Priit Pärn, and I was 
fascinated. So when I found out he was 
teaching at the Estonian Academy of 
Arts, I decided I wanted to study there 
under the Erasmus programme. I went 
there in 2009 – I was probably the first 
student of FAMU who had studied there, 
but I enjoyed it very much. The way they 
taught at the academy was different. 
They had a lot of foreign guests, which 
was not very common at FAMU back 

Alexandra Májová: My films  
have a universal appeal

Interview continues  >
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The Mice Are
Still On Display!

Good news for those who missed the ex-
hibition of puppets and scenes from the 
feature film Even Mice Belong to Heaven. 
The exhibition entitled Even Mice Belong 
to an Exhibition will be on display in the 
garden wing of the Liberec Chateau till 
the end of the year! The puppet feature 
film Even Mice Belong to Heaven follows 
the acclaimed tradition of Czech puppet 
animation, and its makers – experienced 
directors and designers Denisa Grimmová 
and Jan Bubeníček – are former students 
of Břetislav Pojar. The film has a distinct 
artistic style and boasts excellent ani-
mation as well as unique puppets and 
scenes, many of which are composed of 
real natural elements like bits of trees or 
tufts of moss. Many details are guaran-
teed to escape viewers the first time they 
watch the film, which is why its screen-
ing at the festival is accompanied by an 
extensive exhibition showcasing entire 
scenes from the film including the individ-
ual puppets so you can really take your 
time to enjoy and admire them.

Come and try out dubbing

We cordially invite you to Czech TV’s 
dubbing studio in the Liberec Chateau. 
Have you ever thought about how may 
sounds there are in an animated film? 
For example, the sounds of splashing  
water, knocking on door, birds singing, 
door opening, and, of course, spoken 
word. All noises and dialogues have 
to be produced before the film can be 
screened, which is a demanding but also 
fun process. Would you like to learn how 
to do that? Do you fancy trying the work 
of a voice actor? We can teach you all  
of this in our fun sound workshop!

Enjoy animation 
all year round

Anifilm ends today, but animated film 
enthusiasts won’t have to wait till next 
year to enjoy some quality animation. 
You can watch many wonderful animated 
films in our online video library Aniont, 
which we constantly keep expanding and 
improving. Besides numerous Czech and 
foreign short and student films (including 
abstract and non-narrative pieces), there 
are also plenty of interesting music vid-
eos – and you can play them either one 
by one or grouped in different blocks. 
Just type anoint.com in your search bar 
whenever you feel like diving into the 
world of animated author films! A wide 
array of filters will help you browse the 
library without getting overwhelmed, and 
don’t worry – you won’t come across any 
annoying ads or spots.

animation industries in both countries 
are so tightly interconnected that they 
cannot be compared?
I would say that the situation in animated 
filmmaking in Slovakia has changed 
greatly in the past ten years. Around 
2010, the industry was dominated by 
short films because it was the only format 
that could be funded with public re-
sources and produced in the underdevel-
oped professional environment back then. 
The standardization of financial support 
resulting from the foundation of the 
Slovak Audiovisual Fund in 2009 and in-
creasing support by Radio and Television 
Slovakia (RTVS) gradually revived the 
production of classic television formats 
(series and TV specials for children) as 
well as feature films. A great majority of 
feature films are co-produced by several 
producers, and the main co-producers 
are almost always Czech partners. I’d say 
that in the Czech Republic, the trend of 
moving from short films to feature-length 
films is also very strong. One such ex-
ample is Michaela Pavlátová, who made 
a name for herself as an author of bril-
liant short films, and recently, literally 
a few days ago, triumphed at Annecy 
with her feature film My Sunny Maad.

How do you regard the current state 
of animated filmmaking at VŠMU? 
Has it seen an increase in the num-
ber of young talents like, for exam-
ple, the Department of Animated 
Film of the TV School of Academy of 
Performing Arts in Prague (FAMU), the 
Animation Studio of the Tomas Bata 

University in Zlín, or the Academy of 
Arts, Architecture & Design in Prague 
(UMPRUM)? Whose films should we 
look out for in the future?
The Animation Department at VŠMU 
has produced several exceptional talents 
in recent years. Unfortunately, the most 
remarkable ones decided to pursue their 
master’s degrees or PhDs abroad, mostly 
in the Czech Republic. The talented gen-
eration studying at FAMU partly con-
sists of Slovak students who previously 
studied at VŠMU – Martin Smatana, 
Michaela Mihalyiová, and David Štumpf. 
VŠMU needs to initiate some recovery 
processes in order to retain talented 
people like these in the future – it needs 
to provide them with the space and 
support that will convince them to keep 
studying at the school and help them 
unlock their full potential.

You founded the feel me film produc-
tion company. What was it like in the 
beginning, and how is the company 
doing now?
The feel me film company was estab-
lished in 2006, shortly after I and sev-
eral of my schoolmates graduated from 
the Animation Department. We entered 
a professional environment, in which 
there was not a single production com-
pany that was producing animated films. 
If we wanted to make films, we had to 
start producing them ourselves. This 
was not just my case but also the case 
of directors Katarína Kerekesová (Mimi 
& Líza) and Vanda Raýmanová (The 
Tots) – like it or not, in addition to being 

animators, we also had to start produc-
ing. With our company feel me film, we 
produced several debuts of the nascent 
generation of authors. In 2010, our com-
pany started publishing the professional 
journal Homo Felix. However, the activity 
of feel me film was impeded for a long 
time because I went on maternity leave 
with my two adopted kids. Taking care of 
them has not been easy, and I’m having 
a tough time getting back to work. 

As you mentioned, you founded the 
animation journal Homo Felix, and you 
were formerly also its editor. What led 
you to found the journal? Were you 
missing this type of periodical on the 
Slovak market? 
Each author thinks and creates in a dif-
ferent way. I need to read, analyse, sup-
plement, understand things anew in new 
contexts... And I couldn’t find the neces-
sary theoretical sources that would satisfy 
this need of mine not just in Slovakia, 
but not even on the Czech or interna-
tional markets. A lot of publications are 
being written on filmmaking as such, but 
there’s very little specialized literature on 
animation. At that time, I was also teach-
ing theoretical subjects and the history of 
animation at VŠMU so I was well aware 
of students’ needs – time and again, 
I struggled to recommend suitable spe-
cialized literature on animation. I founded 
Homo Felix to at least partly fill in this 
gap. In it, I offered film theoreticians 
focusing (besides other topics) on Slovak 
and Czech animation space where they 
could publish their articles, we did inter-
views with world-renowned authors, we 
mapped the history of Slovak and world 
animation, and we also covered experi-
mental animation and anime. The jour-
nal was very well received and became 
popular with experts and professionals so, 
after 4 years, we tried transforming the 
concept into an international journal, and 
we published one issue in English. Kamila 
Boháčková was the editor in chief, and 
the issue focused primarily on animation 
in the Visegrad countries. It was a huge 
amount of work with a good result. But 
then I had to dedicate myself to my 
motherly duties, and, unfortunately, I was 
unable to find anyone both in Slovakia 
and the Czech Republic who would con-
tinue publishing it. 

You collaborated on a number of pro-
jects with director Ivana Šebestová 
(Four, Snow, Yellow...). How did you two 
meet, and how did you come to work 
together? What do you like about her 
films?

Ivana was my classmate at VŠMU, and 
I produced her first film because I wanted 
to help my entire generation of authors to 
stand on their own two feet. She’s wonder-
ful to work with – besides being original, 
she’s also very independent and reliable. 
Her films are part of the “female wave” 
of animation that emerged in Slovakia 
after 1989 as a brand new phenomenon. 
Its authors explored topics such as the 
way women experience love, relationships, 
and sexuality. Previously, under the social-
ist regime, these topics were forbidden. 
I think it’s an interesting socio-cultural 
phenomenon that is worth studying in 
a broader social context as well.

Together with Martin Snopek, you 
co-directed the distinctive short film 
The Last Bus, which has won numerous 
festival awards. How did you come up 
with the idea for this film, and what did 
your collaboration look like?
Martin Snopek is a very unconventional 
figure in the world of Slovak animation – 
he’s like a film character himself. He can 
be naïve, funny, cheerful, but he’s also 
a beautiful and unusual human being. 
The idea for the film The Last Bus came 
from his own – very funny – experience 
when he fell asleep on a night bus and 
had to walk home in the dark through 
a dangerous forest. What initially looked 
like a joke or a bizarre sketch, later, as it 
was adapted into a screenplay co-written 
by Patrik Pašš, turned into this terrifying 
parable about refugees. I initially got to 
participate in the making of the film as 

a producer. When Martin presented the 
screenplay to me, I was thrilled, and I im-
mediately knew it had to be made into 
a film. At the same time, we both knew 
that production-wise, pixilating masked 
actors on an old bus in a dark winter 
forest at night was a suicide. But we 
still went for it because we were young, 
idealistic, and we had no kids. During 
the shooting, which was extremely diffi-
cult, I started co-directing. There were 
so many tasks to be done and decisions 
to be made that it would be simply too 
much for one shy animator. We also did 
the sound and editing together, during 
which we vigorously debated every step, 
and we argued until we both agreed on 
every decision. It worked out, but to work 
in such conditions long-term would be 
exhausting and unfeasible.

Are you currently working on any new 
project? And if so, could you say a few 
words about it? 
I’m preparing my author short film 
Milosť inspired by an experience I had 
long ago with a group of people who 
called themselves Havrani. They all had 
Asperger’s syndrome, were masters of 
different arts and knowledgeable in 
different fields. They formed a string 
quarter led by a Jew named Petr. After 
one of their concerts, they were brutally 
assaulted by a group of neo-Nazis in 
the streets of Bratislava. I recalled this 
experience when a party with neo-Nazi 

leanings got into the Slovak parliament. 
Uneducated people without any eth-
ics began to populate the public space 
and gradually ruthlessly pushed out the 
educated, talented, gentle, and respect-
ful ones. These dark undercurrents have 
always been present in the Slovak so-
ciety, but they were never tolerated to 
such a great extent. My film reflects on 
these topics. I’m also starting another 
project that is indirectly related to these 
developments. Together with Katarína 
Kerekesová and screenwriter Katarína 
Moláková, we’re developing a concept 
of an educational series for children in 
the early grades of elementary school, in 
which they will learn about the subjects 
that are taught at elementary schools 
with a class of woodland animals. We 
decided to create this project because 
we are well aware of how desperately 
education in our country needs to be 
supported. We have to do everything in 
our power to support it. 

Do you have any unfulfilled dreams 
related to animation that you would like 
to achieve? 
Since I’m taking care of two little chil-
dren and because I’ve spent the last one 
and a half years either homeschooling or 
in quarantine due to the pandemic, my 
biggest dream at the moment is to be 
able to work 8 hours a day again.


